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Editor»s Notes 

Welcome to cartoonist Billy Carroll, 
whose character Vic Trulla was created 
just for the GRAPHIC! With each issue, 
Mr. Carroll will present a new episode in 
the everyday adventures of "just your av- 
erage collector." 

Many of our regular departments will 
return with the next issue. The "BC M and 
New England Phono, articles consume most 
of this issue, and I felt it best not to 
serialize them. Look for a new Ray Wile 
article, a double NML instalment and an- 
other Grey Gull update in the next issue. 

I am pleased to announce that phono- 
graph expert Charles Hummel has agreed to 
begin a series of articles on phonograph 
restoration. Those who saw examples of 
his work at Syracuse, which included re- 
conditioning the pantograph machine to 
working condition, will agree that he is 
tops in this field. 

Have a good summer! 



M.F.B 
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by Martin Bryan 



The years between 1900 and 1910 were exciting ones 
in the evolution of the recording industry. It was a 
time when every year brought major improvements , new 
products, and increased advertising hype. It was a 
period of stiff competition between disc and cylinder 
forces (the likes of which we may see in the 1980's 
with the various home video systems ) . By the end of 
the decade all the major components of the industry had 
been established, and they would see little substantial 
change or improvement until the advent of electrical 
recording fifteen years later. 

The history of the Columbia enterprise during this 
period is filled with many successes, but also some co- 
lossal failures. Among the latter were 14" disc rec- 
ords, the 1903 Grand Opera series, the 1904 series of 
double-sided discs, Marconi Velvet Tone records, and 
the topic of this article, the BC "half foot long" 
cylinders . 

The development of the 6" cylinders began even be- 
fore an announcement to Columbia dealers of a radically 
new style of cylinder Graphophone in April, 1905. It 
was stated that the new machine had already been demon- 
strated during the end of the St. Louis Exposition and 
that models were in selected Columbia stores. But as 
yet, the new machine had no name, and Columbia dealers 
were invited to submit suggestions, the prize being one 
of the new machines for the name selected. What made 
this Graphophone different was a mechanical system of 
amplification in conjunction with a 4" reproducer dia- 
phragm. In Columbia's ambiguous words, "The result is 
obtained by taking advantage of a secondary force, the 
sound being reinforced or relayed, by a means of an in- 
genious system of levers operating in connection with a 
friction disc, controlling levers in sympathy with the 
movement of the reproducer ball on the record." What 
could be simpler! All this resulted in volume much 
greater than was available from a cylinder machine 
heretofore. Therefore, it was known simply as the 
Loud Speaking Graphophone j it cost $100 minus horn, 
would play the "ordinary twenty-five cent record," and 
had one additional feature which the announcement 
failed to mention: a 6-inch long mandrel. 




Tnc NEW LOUD SPEAKING GRAPflOPHONE 



By July a name had been chosen, and the winning 
entry was "Twentieth Century" Graphophone. This first 
model would be known as the "Premier" style. That same 
month it was announced that a dozen "Twentieth Century" 
cylinder records had been prepared and were available : 



"For a long time there has been a demand for 
a cylinder record of sufficient length to per- 
mit the reproduction of the whole of a song or 
composition, the limitation of the ordinary 
normal cylinder making it frequently impossible 
to reproduce more than one verse and chorus of 
a song. 

"In order to supply this demand a new line of 
records, half a foot long, has been added to 
the product of the Columbia Phonograph Co..." 
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that of the standard Columbia "XP" cylinder)! Since 
the only machines able to play them were the $100 mod- 
el of the 20th Century, the initial sales of the 6-in- 
chers must have been extremely limited. However, the 
company persevered, continuing to issue additional 
Twentieth Century records periodically. Shortly after 
the release of the first twelve records the price was 
reduced to 50£ each, assuring sales to the limited num> 
ber of machine owners (this was still twice the price 
for only 50 % more record, however). Somewhere along 
the way the Premier machine and 6" records were given 
the designation "BC." 
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In the meantime, Columbia claimed that the Twenti- 
eth Century Graphophone was meeting with enthusiasm 
wherever exhibited. Whether in open air concerts or in 

theatres, listeners went away marveling at the machine's 
tone and volume. 

In November the company introduced a new line of 
cylinder machines for home use employing the "Lyric” 
reproducer. Two of them, the $40 Peerless and the 
handsome Sovereign at $50, were fitted with 6-inch 
mandrels. If the "BC U records were to be a financial 
success, it would be through this line of moderately 

priced home machines and not the gigantic and expen- 
sive Premier. 

t-feanwhile , Columbia was getting ready to intro- 
duce another type of longer playing record. In April, 
1906 they brought out their first 12" disc record. The 
12" discs didn't get off to any stronger a start than 
the 6" cylinders, evidenced by the fact that 12" discs 
with black and silver labels turn up very infrequently 
nowadays . 







TWENTIETH CENTURY “ HOME "GRAPHOPtlONE 

(TYPE BH) 



In August a second model of the "Twentieth Centu- 
ry" was introduced. Realizing that the Premier had too 
much volume for domestic use, the Twentieth Century Home 
(BM) appeared with a three-inch diaphragm. 



"While the VOLUME of tone from records played 
on the new machine is somewhat less than when 
they are reproduced on the 'Premier', the 
QUALITY is fully equal to the very best that 
has been obtained from a cylinder machine. 
Measured by ordinary cylinder machines, the 
Twentieth Century 'Home' Graphophone is far 
in advance of them as to leave no room for 
comparison." 



In spite of its obvious superiority over all "ordinary" 
machines, the Home had poor sales. A few years ago 
when Howard Hazelcorn compiled a rarity scale for his 
booklet on spring-wound cylinder Graphophones, he noted 
that there were between 101 and 200 of the Premier (BC) 
style known to him, while known examples of the Home 
(BM) numbered just one. (Curiously enough, there is 
also one Twentieth Century Graphophone in existence 
which was fitted to play the 5” diameter "Grand" cyl- 
inders, though Hazelcorn states it was never listed in 
any contemporary catalogues or advertisements.) 

The August issue of The Columbia Record displayed 
a picture of a St. Louis Graphophone enthusiast by the 
name of Constance Horeman whose "highest prized posses- 
sion" was his Twentieth Century Graphophone and collec- 




tion of records. It was claimed that he had all of the 
BC records. In spite of the poor quality of the illus- 
tration accompanying this article, we can clearly see 
his display of them. But also note the vertical row of 
Edison cylinders across the top of his collection! 

In September a second number series (72500 's) was 
introduced. I can only guess that these selections may 
have been the beginning of an international series and 
may even have been recorded in France. 

The BC cylinder reached its highest state in Oc- 
tober, 1906 when a series of six records known as 
"Twentieth Century Classics" appeared. With artists 
such as David Bispham and Anton Van Rooy (and a higher 
price of 750 each), the series might have expanded to 
include all of the artists who were to record for Co- 
lumbia discs. Think what it would be like to have a 

BC cylinder by Nordica or Trentini! (Could they have 
recorded some which were never issued?) But, alas, 
there were to be no more "Classics"; it was obvious 
that the series would never become a rival to Victor's 
Red Seals. 

As the regular series of BC records continued, 
there was a great deal of overlapping between them and 
Columbia discs. While many of the same selections ap- 
peared as 12" discs, even more were the equivalent of 
10" discs... after all, at 3 minutes the BC cylinder 
played about as long as a ten- inch disc, not twelve. 
Unfortunately there were many selections which appeared 
only in BC form on Columbia. Many were popular selec- 
tions, such as the "Rosabelle" quadrille series or 
George Schweinfest 's piano solo of "Yankiana March & 
Two-Step." More important, however, is the absence 
of the two Van Rooy Tannhauser arias, as well as any- 
thing by Burgstaller, from the Columbia disc list. 
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Unlike other enterprises of the decade, the series 
of BC cylinders was not exactly short-lived. Perhaps 
to satisfy those who had recently purchased Columbia 
machines with 6" mandrels, the BC records continued to 
be issued through April, 1909 - a total life of about 
four years. It is interesting to note that these wax 
records continued after Columbia dropped single-sided 
popular discs, and I have reason to believe that they 
even continued well after 2-minute (XP) records went 
out of production in favor of the Indestructible line. 

source material is weak at this point, so I would 
like to know just when the last XP records came out. 

In any event, the BC "half foot long" records 
sold poorly during their lifetime, and rarely turn up 
in shops. (A few years ago the old adrenalin started 
flowing when I found two wooden boxes full of them in 
a Maine antique shop, but they were a ll mildewed beyond 
recognition!) Obviously the deciding factor against 
them was the limited number of machines available to 
play them. The vast majority of Graphophones sold 
could play just the standard length records, and cer- 
tainly the Edison company was not going to modify their 
line to accomodate a rival product. 

I have often wondered why Columbia didn't contin- 
ue this size in unbreakable form. Perhaps it was be- 
cause the Indestructible Company, who made the cellu- 
loid cylinders which Columbia marketed, wasn't equipped 
to make them, and Columbia didn't feel it economically 
wise to retool the Indestructible plant for them. But 
just think what this would have meant when the 4-min- 
ute groove was introduced: Columbia could easily have 
had records which played nearly seven minutes! Surely 
they would have come up the winner with the longest 
playing record on the market. Incidentally, Columbia, 
like Edison, did offer conversion kits so that the new 
4-minute Indestructible s could be played on existing 
machines. Many of their machines with 6-inch mandrels 
could run for seven minutes with one winding, so it was 
all possible. But after four years of dismal sales, 
Columbia just couldn't see any future in the six-inch 
record. The Twentieth Century had a premature death in 
19091 
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Columbia Records 
for October 



••October "lows in every cheek, 

Octol*er shines in every eye; 

While up the hill and down the dale 
Her crimson banners fly.” 

The advent of autumn ushers in a 
brilliant array of the most talented 
record makers, headed by several grand 
opera stars of the first magnitude — 
Anton Van Rooy, Davfd Bisphara, 
Alois Burgstaller, Baldassare, Parvis, 
Ciaparelli, Rosa Linde Wright— whose 
perfect Columbia ten and twelve inch 
discs and Twentieth Century classics 
constitute in the highest sense, “Grand 
Opera for the People.” 

Twentieth Century Classics— BC 

Hans Sach’s Song, Als Eva aus dem 
Paradies (When Eve Left Paradise) — 
cylinder No. 85062— from “Die Meister- 
singer,” by Wagner, baritone solo in 
German, sung by Anton Van Rooy with 
piano accompaniment, is a glorious 
rendition of one of the brightest, most 
animated and tuneful songs from Wag- 
ner’s famous opera. 

Wolfram's Fantasy (Blick ich umher) 
— cylinder No. 85064 — from “Tann- 
hauser,” by Wagner, baritone solo in 
German, sungi by Anton Van Rooy, 
with piano accompaniment. Although 
less popular than the “Evening Star,” 
lovers of Wagner’s “Tannhauser” find 
scarcely less delight in this suave, dig- 
nified fantasy. The imaginative ad- 
dress in which the poet minstrel de- 
scribes to the assemblage in the Hall of 
Song his idea of the inner meaning of 
the word “love” is an exquisite bit of 
music and a highly wrought example of 
poetic declamation. Herr Van Rooy 
sings it to perfection. 



O du mein holder Abendstern (Even- 
ing Star Song) — cylinder No. 85071 — 
from “Tannhauser” by Wagner, bari- 
tone solo in German, sung by Anton 
Von Rooy, with piano accompaniment. 
Probably no page in Wagner is better 
known all over the world than this 
exquisite melody sung by Wolfram in 
the last act of “Tannhauser.” It is, as 
it were, the swan song of the minstrel, 
the final outpouring of the devoted 
singer, who never “tells his love” but 
watches over his beloved and expresses 
his soul’s longing in an apostrophe to 
the evening star. Nothing could be 
more refined, more tender, more pa- 
thetic, and more replete with gentle 
resignation. 

Lohengrin’s Erzahlung (Lohengrin’s 
Narrative) — cylinder No. 85u77 — from 
“Lohengrin,” by Wagner, tenor solo in 
German, sung by Herr Alois Burgstal- 
ler, with orchestra accompaniment. 
When Lohengrin, sadly disappointed 
by Elsa’s insistance and curiosity, is at 
last compelled to tell her his name and 
whence he has come, he chooses for the 
purpose the place where he first ar- 
rived. In the presence of the king and 
assembled knights he tells the now re- 
pentent Elsa the story of his life and 
parentage. The themes employed are 
among the most striking and familiar 
in Wagner’s beautiful opera. 

Annie Laurie — cylinder No. 85078 — 
by Douglas and Scott, baritone solo 
sung by David Bispham, orchestra ac- 
companiment, with great tenderness 
and depth of feeling, breathing the 
true Scottish spirit. 

Dio Possente from “Faust” — cylinder 
No. 85079 — by Gounod, baritone solo in 
Italian, sung by David Bispham, with 
orchestra accompaniment. This is Val- 
entine’s famous air sung in the Ker- 
messe scene of Gounod’s “Faust.” 



A listing of BC cylinders begins on the next page. 
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The following listing of BC cylinders is as complete as I have been able to make it. 

It contains a little bit of everything: grand opera, vaudeville, minstrelsy, popular songs, 
dance music, hymns, etc. Uncle Josh collectors can join Bert Williams enthusiasts in 
searching high and low for the BC obscurities by these artists. The obscurity of the 
Twentieth Century Classics artists has already been mentioned, but surely the one example 
by Lucy Mirsh is no more common. Until a dry warehouse full of BC records is discovered, 
most of us will have to be content with poring over the list and pretending we can hear 
any we choose. 

Selections marked with an asterisk (#) were designated Twentieth Century Classics. 

The date following the catalogue number indicates month of release. 



Domestic Series 



I've Got % Fingers Crossed; You Can't Touch Ms (Maxwell) 

Byron G. Harlan with Chorus of Children 



o 



Peter Piper (S. R. Henry) 

The Preacher and the Bear (Arzonia) 

Columbia, the Gem of the Ocean (Shaw) 

Bendemeer's Stream (Gatty) 

Dans les Larmes - Waltz (Berger) 

In the Shade of the Old Apple Tree (Van Alstyne) Th 

I Pagliacci - Prologo (Leoncavallo) 

Yankee Land - fferch and Two-Step (Hoffmann) Pr 

Eternelle Ivresse Waltz (Betrothal Waltz ) (Ganne ) Pr 

Coax Me - Msdley Two-Step (Arr. Prince) Pr 

Schubert ' s Serenade Julius 

The Blacksmith's Lay (Egener) 

Just Before the Battle, Msther (Root) 

Tramp, Tran?), Tramp, the Boys Are Marching (Arr. Rollinson) 
Paddy's Day (Mullen) 

In My Merry Oldsmobile (Edwards) 

Hoodoo Doctor Sam (Tabler) 

Don't Be So Mean (Morse) 

Sea Shell Waltz (Innes) Leo 

Imperial Riflemen teirch (Eilenberg) Pr 

Making Eyes (H. von Tilzer) 

In the Golden Autumn Time, Sweet Elaine (Henry) 

Down Where the Silv'ry Mohawk Flows ( Heinzman ) 

A Gay Gossoon - Characteristic March (Kendall) 

Wistaria - Caprice (Rubsam) Edward F. Rubs 

Ma.yf lower Polka (Rubsam) Edward F. Rubs 

Put Me In Little Cell (from "Sergeant Brue") 

Sweethearts in Every Town (from "The Ham Tree") 

On an Automobile Honeymoon (Schwartz) 

Turkey in the Straw 



Collins and Harlan 
Arthur Collins 
George Alexander 
George Alexander 
Columbia Orchestra 
Tie) The Columbia Quartette 

Taurino Parvis 
Prince's Military Band 
ne) Prince's Military Band 

Prince's Military Band 
Julius Hemer (Violoncello) 

Eric Farr 
J. W. Myers 

rr. Rollinson) Columbia Band 

J. W. Myers 
Collins and Harlan 

Bob Roberts 
Bob Roberts 
Leo Zimmerman (trombone) 
Prince's Military Band 
Collins and Harlan 
tenry) Frank C. Stanley 

) Frank C. Stanley 

) Vess L. Ossman 

Edward F. Rubsam (Orchestra Bells) 
Edward F. Rubsam (Orchestra Bells) 



85031 

85032 

85033 

85034 

85035 

85036 

85037 

85038 

85039 

85040 

85041 

85042 

85043 

85044 

85045 

85046 

85047 

8 5048 

85049 

85050 

85051 

85052 

85053 

85054 

85055 

85056 

85057 

85058 

85059 

85060 
85061 

*85062 

85063 

*85064 

85065 

85066 

85067 

85068 

85069 

85070 
*85071 

85072 

85073 

85074 

85075 

85076 
*85077 

*85078 

*85079 

85080 

85081 

85082 

85083 



11/05 

12/05 

12/05 

12/05 

12/05 

12/05 

1/06 

1/06 

1/06 

1/06 

1/06 

2/06 

2/06 

2/06 

9/06 

2/06 

3/06 

3/06 

3/06 

3/06 

3/06 

4/06 

4/06 



Rabbit Hash (Golden) 

The Song Birds are Singing of You (Sullivan) 

Men of Harlech (Old Welsh Air) 

Yankee Patrol (Meacham) 

The Golden Wedding - Vaudeville Specialty (Collins) 



Billy Golden 
Albert Campbell 
George Alexander 
Columbia Band 
Ada Jones and Len Spencer 



Kinloch of Kinloch (Scotch Air) -with variations (Occa) 

Marshall P. Lufsky (Piccolo) 
Through the Air (Polka) - with variations (Damm) Marshall P. Lufsky (Piccolo) 
Way Down Yonder in the Cornfield The Columbia Quartette 

The Crickets Serenade (A Chirping Characteristic ) (Bendix) Columbia Orchestra 

Prince* s Orchestra 
Collins and Harlan 
Prince's Military Band 
Prince's Orchestra 
Prince's Orchestra 



The Chirpers (Frank) 

Paddle Your Own Canoe (Morse) 

With Trumpet and Drum - Military Mirch (Weldon) 
Killarney - Two-Step (Hoffmann) 

College Life - Two-Step (Frantzen) 

Rose J&rie (Molloy) 

Medley Two-Step (Arr. Prince) 

Waltz from "It Happened In Nordland" (Herbert) 
Silver Heels - Two-Step (Moret) 

Lanciers from "Miss Dolly Dollars," 

Lanciers from "Miss Dolly Dollars," 

Lanciers from "Miss Dolly Dollars," 

Dearie Waltz - Msdley (Rummer and Sol man) 
Golden Sunset Waltzes (Hall) 



George Alexander 
Prince's Orchestra 



Prince ' s 
Prince 's 

Figures 1 and 2 ( Herbert) Prince 's 
Figures 3 and 4 ( Herbert) Prince 's 
Figure 5 (Herbert) 



Orchestra 

Orchestra 

Orchestra 

Orchestra 



Prince's Orchestra 
Prince's Orchestra 
Prince's Orchestra 



5/06 

5/06 

5/06 

5/06 

5/06 

10/06 

6/06 

10/06 

6/06 

6/06 

7/06 

7/06 

7/06 

7/06 

10/06 

8/06 

8/06 

8/06 

8/06 

8/06 

10/06 

10/06 

10/06 

9/06 

10/06 

10/06 

11/06 



Rosabelle Quadrille, Figure 4 (Bigge) 

Dal Segno Polka (Woods) 

Rosabelle Quadrille, Figures 1 and 2 (Bigge) 
Rosabelle Quadrille, Figure 3 (Bigge) 
Rosabelle Quadrille, Figure 5 



Prince »s 
Prince ' s 



Orchestra 
Orchestra 
Prince's Orchestra 



On to Victory March (Sousa) 



Prince's Orchestra 
(Bigge) Prince's Orchestra 

Hans Sachs' Song (Als Eva aus dem Paradies) from "Die Meistersinger" (Wagner) 

Anton Van Rooy 
Prince's Military Band 
Wolfram's Fantasy (Blick ich umher) from "Tannhauser" (Wagner) Anton Van Rooy 
Minstrels - Record A, -Intro: "I Kind of Like to Have You Fussing 'Round" 

Rambler Minstrel Company 

The Low Back'd Car (Lover) George Alexander 

Bill Simmons (I've Got to Dance Till the Band Gits Thr ough )( Spink ) 

Arthur Collins 

A Dream (Bartlett) Frank C. Stanley 

Uncle Josh in a Department Store (Stewart) Cal Stewart 

The Holy City (Adams) George Alexander 

0 du mein holder Abendstem (Evening Star Song) from "Tannhauser" (Wagner) 

Anton Van Rooy 

Is Your Mother In, Molly Malone? (Mills and Everhard) Billy Murray 

Zulma Mazurka (Roth) Prince's Orchestra 

The Mississippi Stoker (Williams) Bert Williams 

Here It Comes Again (Williams) Bert Williams 

Schottische from "Fantana" (Hubbell) Prince's Orchestra 

Lohengrin's Erzahlung (Lohengrin's Narrative) from "Lohengrin" (Wagner) 

Herr Alois Burgstaller 

Annie Laurie (Douglas-Scott) David Bispham 

Dio Possente from "Faust" (Gounod) David Bispham 

Travel On (Brymm) Ada Jones and Len Spencer 

Let Me See You Smile (Fischer) Ada Jones and Len Spencer 

Mr. and Mrs. Flannigan at a Base Ball Game (Descriptive) (Porter) Steve Pprter 
Yankiana - Jferch and Two-Step George Schweinfest (Piano; 



85084 

85085 

85086 

85087 

85088 

85089 

85090 

85091 

85092 

85093 

85094 

85095 

85096 

85097 

85098 

85099 

85100 
85101 
85102 

85103 

85104 

85105 

85106 

85107 

85108 

85109 

85110 

85111 

85112 

85113 

85114 

85115 

85116 

85117 

85118 

85119 

85120 

85121 

85122 

85123 

85124 

85125 

85126 

85127 

85128 

85129 

85130 

85131 

85132 

85133 

85134 

85135 

85136 

85137 

85138 

85139 

85140 

85141 

85142 



11/06 

11/06 

12/06 

12/06 

12/06 

1/07 

1/07 

1/07 

1/07 

1/07 

2/07 

2/07 

2/07 

2/07 

2/07 

2/07 

2/07 

2/07 

3/07 

3/07 

3/07 

3/07 

3/07 

3/07 

3/07 

4/07 

4/07 

4/07 

4/07 

4/07 

4/07 

4/07 

5/07 

5/07 

5/07 

5/07 

5/07 

6/07 

6/07 

6/07 

6/07 

7/07 

7/07 

7/07 

7/07 

7/07 

8/07 

8/07 

9/07 

9/07 

9/07 

9/07 

9/07 

9/07 

9/07 

9/07 

9/07 

10/07 

10/07 



Camp Meeting Time (Van Alstyne) 

Flannigan ' s Night Off (Descriptive) (Porter) 

Let It Alone ( Williams-Rogers ) 

Abraham Jefferson Washington Lee (H. Von Tilzer) 
When Tommy Atkins J&rries Dolly Gray (Edwards) 



Collins and Harlan 
Steve Porter 
Bert Williams 
Arthur Collins 
Billy Murray 



You’re Jfy Heart’s Desire; I Love You, Nellie Dean (Armstrong) Columbia Quartette 



Looking This Way (Van De Venter) 

I’m Going Right Back to Chicago (Van Alstyne) 
Cherry Hill Jerry (Lowitz) 

The Musical Yankee (Spencer) 

High School Cadets Mirch (Sousa) 

Semper Fidelis March (Sousa) 

The Msuse and the Clock (Descriptive) (Whitney) 
Annie Laurie (Scott) 

Jigs and Reels Medley (Arr. Prince) 

0 Happy Day! 0 Blissful Day! (Gotze) 

If the Man in the Meon Were a Coon (Fischer) 
Somebody’s Waiting for You (Gumble) 

Manhattan Beach March (Sousa) 

"Edna" Mazurka (Prince) 

Old Black Joe (Foster) 

Take a Little Ride With Ms (Morse) 

I'll Sing Thee Songs of Araby (Clay) 

Patrol of the Scouts (Boccalari) 

The Skylark Polka (Cox) 

Panama Rag - Two-Step (Seymour) 

Minstrels - Record B. - Intro: "Ify Kickapoo Queen" 



A Meeting of the Hen Roost Club (Descriptive) (Stewart) 
Just for To-night (French) 

Holy, Holy, Holy, Lord God Almighty (Dykes) 

Any Old Time at All (Jerome-Schwartz) 

The Land League Band (Kelly) 



Anthony and Harrison 
Arthur Collins 
Ada Jones and Len Spencer 

Len Spencer 
Prince ' s Military Band 
Prince's Military Band 
Prince’s Military Band 
The Columbia Quartette 
Walter Biedermann (Violin) 

George Alexander 
Bob Roberts 
Frank C. Stanley 
Prince's Military Band 
Thomas Mills (Orchestra Bells) 

The Columbia Quartette 
Miss Stevenson and Mr. Stanley 

Henry Burr 
Prince’s Military Band 
Marshall P. Lufsky (Piccolo) 

Ossman-Dudley Trio 
The Rambler Minstrel Company 



The Columbia Quartette 
Anthony and Harrison 
George Alexander 
Arthur Collins 
J. W. Myers 



The New Parson at the Darktown Church (Descriptive) (Stewart) Columbia Quartette 



Sometime We’ll Understand (McGranahan) 

Crucifix (Faure) 

0 Dry Those Tears (Del Riego) 

Ground Hog Day at Pumpkin Center (Stewart) 

That Welcome On the toy Ain’t Ms ant for M3 (Edwards) 
Sing Me Those Pretty Songs Again 
Nobody’s Little Girl (Morse) 

Uncle Josh and the Labor Union (Stewart) 

Oriental Serenade 

Overture to "Semir amide" (Rossini) 

0 Loving Father 
Blondy (Meyer) 

Uncle Josh in a Chinese Laundry (Stewart) 

Negro Laughing Song 
Medley of Old Time Songs 
Nfedley Two-Step (Arr, Halle) 

Adoree - Valse Lente (Le grand) 

Medley Waltz (Arr, Prince) 

Waltzes from "The Red Mill" (Herbert) 

Many's the Time (Rose-Fischer) 

Little Black Lamb (Muck-Marse) 

Face to Face (Johnson) 

C hi ra m i e and Maggie in Nickel-Land 
Uncle Josh in Society (Stewart) 

Love's Whisper- Waltz (Boehnleine) 

Luna Waltz from opera "Lady Luna" (Lincke) 



Anthony and Harrison 
Stanley and Burr 
Henry Burr 
Cal Stewart 
Collins and Harlan 

J. W. Myers 
Byron G. Harlan 
Cal Stewart 
Prince's Military Band 
Prince’s Military Band 
George Alexander 
Ada Jones and Len Spencer 

Cal Stewart 
George W. Johnson 
The Columbia Quartette 
Prince’s Orchestra 
Prince's Orchestra 
Prince’s Orchestra 
Prince's Orchestra 
Collins and Harlan 
Stanley and Burr 
Henry Burr 
Ada Jones and Len Spencer 

Cal Stewart 
Prince's Orchestra 
Prince’s Orchestra 



85143 

85144 

85145 

85146 

85147 

85148 

85149 

85150 

85151 

85152 

85153 

85154 

85155 

85156 

85157 

85158 

85159 

85160 

85161 
85162 

85163 

85164 

85165 

85166 

85167 

85168 

85169 

85170 

85171 

85172 

85173 

85174 

85175 

85176 

85177 

85178 

85179 

85180 
85181 
85182 

85183 

85184 

85185 

85186 

85187 

85188 

85189 



72500 

72501 

72502 

72503 

72504 
72506 
72510 



10/07 

10/07 

10/07 

10/07 

10/07 

10/07 

11/07 

11/07 

11/07 

1 2/07 
12/07 
12/07 



Medley Two-Step - Popular Airs 
Minstrels, Intro: "My Creole Saidee" 

My Mather's Bible (Tillman) 

Lord, 1*111 Coining Home (Kirkpatrick) 

The Indifferent Iferiner (Macy) 

Virginia House Warming- Characteristic ?ferch and 
Red Wing - Intermezzo Two-Step (Mills) 

The Brookfield - Two-Step 
Bringing in the Sheaves 

1 1 m Happy When the Band Plays Dixie - Two-Step 
Flanagan at the Tailor’s (Porter) 

Uncle Josh Plays Santa Claus (Stewart) 



3/08 Wedding Bells 

3/08 Uncle Josh Gets a Letter from Home (Stewart) 

3/08 'Neath the Old Acorn Tree, Sweet Estelle (He If) 
6-7-8/08 Barn Dance, "Dancing in the Bam" (Arr. Erast) 
6-7-8/08 Honey, Won't You Please Come Down? (Reed) 

Somebody's Waiting for You (Gumble) 

On Our Honeymoon - Barn Dance (Harris) 

I Love You So (Lehar) 

1/09 The Soldier's Song, from "Sarenna" 

2/09 Jolly Good Fellows 
2/09 Salut d 'Amour (Elgar) 

Are You Sincere? (Gumble) 

Medley of Popular Choruses 
2/ 09 Eureka - Cake Walk 



Prince's Orchestra 
The Rambler Minstrel Company 

Anthony and Harrison 
Anthony and Harrison 
Frank C. Stanley 
Two-Step ( Evans) Prince ' s Orch. 

Prince's Orchestra 
Prince's Orchestra 
Anthony and Harrison 
Prince's Orchestra 
Steve Porter 
Cal Stewart 

Ada Jones and Len Spencer 

Cal Stewart 
Albert Campbell 
Prince's Orchestra 
Collins and Harlan 
Frank C. Stanley 
Prince's Orchestra 



Miss Stevenson and Mr. Stanley 

Frederick Wheeler 
Frederick Wheeler 
George Stehl (Violin) 
Lucy >hrsh and Henry Burr 
The Columbia Quartette 
Charles Specht (Accordion) 



1/09 Down in Georgia on Camp-meeting Day (Bivins) Harlan and Collins 
2/09 Minstrels, Intro: "We Won't Go Home Until Marning Bill" Peerless Minstrels 
2/09 Humorous Paraphrase on "I'm Afraid to Come Home in the Dark" 

Prince's Military Band 

1/09 The Phantom Brigade (A Dream Picture) (Jfyddleton) Prince's Orchestra 
1/09 A Busy Week at Pumpkin Center (Stewart) Cal Stewart 
3/09 When Summer Days Are Gone (Christie) Columbia Male Quartette 



2/09 Cohan's Pet Names Herbert 

2/09 Uncle Josh Has His Photograph Taken (Stewart) 

4/09 The Widow Dooley 

3/09 Uncle Josh's Barn Dance 

3/09 Roses Bring Dreams of You (Ingraham) 

4/09 In Those Good Old Country Days (Bryan) 

4/09 First Day of April at Pumpkin Center (Stewart) 
4/09 My Bambazoo (Snyder) 



Clarke and Josephine De Butts 

Cal Stewart 
Ada Jones and Len Spencer 
Cal Stewart and Quartette 
Columbia Ifele Quartette 

Harry Tally 
Cal Stewart 
Harlan and Collins 



9/06 

10/06 

9/06 

10/06 

10/06 

9/06 

6/07 



International Series 

Brunette Polka (Bose) 

Tout Feu Tout Flamme - Polka Japonaise (Berger) 
Oh! Les Femmes ! - >ferch and Two-Step (Lincke) 
Sympathie - Valse Mslodique (Mezzacapo) 

Madera Style - Schottische (Berger) 

La Czarine - Russian Mazurka (Ganne) 
Curassier-Attaque - Gallop 



Columbia 

Columbia 

Columbia 

Columbia 

Columbia 

Columbia 

Columbia 



Orchestra 
Or che stra 
Orchestra 
Orchestra 
Orchestra 
Orchestra 
Orchestra 
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Club And 
Society News 








Members of The New England Society for the Pres- 
ervation of Recorded Sound gathered for a meeting at 
the home of John and Bonnie Powers in South Harp swell, 
Maine on June 5th. Each member had been asked to 
bring a record of a mechanical musical instrument or a 
piano to share in the program. An amazing variety of 
street pianos, street organs, and pianos on both discs 
and cylinders was the result. Bill Bryant showed and 
played his recently acquired 14" Victor single-sided 
record. 

The organization's next meeting will be at Rock- 
land, Ifeine on August 21 and will be preceded by a lob- 
ster supper. There will be a special video presenta- 
tion on the transition from silent to sound motion pic- 
tures. Readers in the northern New England area who 
would like further details may contact the GRAPHIC ed- 
itor. 

•a & 




(ARSC) held its sixteenth annual convention in May at 
Syracuse University. This year's program, under the 
guidance of J. Peter Bergman, had something for every- 
one. While space prevents going into great detail, 
your editor will hit some of the highlights of the con- 
vention. 

The four-day convention opened on Thursday, the 
20th, with a panel session devoted to the oral history 
of ARSC. Since we were meeting at the site of the very 
first ARSC convention, it seemed appropriate to trace 
some of the developments of the organization over the 
past decade and a half. 

Jack Raymond followed with his presentation on 
early "original cast" recordings from Broadway musical 
shows. His talk was illustrated with selected record- 
ings, most of which have never been reissued on LP. Mr. 
Raymond's presentation coincided with the publication 
of his new book Show Music on Record . 

Next came Tom Owen and David Hall with their dis- 
cussion of the Maple son cylinders. Lionel Mapleson, 
who was music librarian at the Metropolitan Opera House, 
used an Edison phonograph to make recordings of actual 
performances from 1901 to 1903. He first recorded from 
the prompter's box located on the stage, and later from 
a catwalk above it using a large recording horn. Mast 
of his original records were shipped to relatives in 
England and have subsequently become lost. Of those few 
remaining in this country, the Rodgers and Hammersetin 
Archives of the New York Public Library at Lincoln Cen- 
ter now own most of them. For the past year they have 
been engaged in identifying and re-recording the cylin- 
ders, using the most modern equipment and technology in 
the transfer. In the course of the project. Hall made 
contact with surviving members of the Mapleson family. 
Not only was he able to include the few remaining cyl- 
inders in their possession in the R & H project, he was 
also permitted to study the diaries kept by Lionel Ma- 
pleson. It was there that he discovered the actual 
date that Mapleson purchased his Edison Home (some had 
speculated years ago that the machine was a gift of 



Edison himself) . He also uncovered the fact that Leo 
Stem had presented Mipleson with a Bettini recorder 
to try on his newly acquired machine. Mr. Hall likened 
this to the modem day gift of the latest stereo car- 
tridge ! 

The re-recording project complete, the Rodgers and 
Hammer stein Archives now have some 144 >fepleson cylin- 
ders preserved in state of the art technology. It is 
hoped that the best of what remains will eventually 
find its way to LP issue so that the general public may 
hear opera, as they say, "live from the Mat" - turn of 
the century style. 

Late that afternoon members were treated to a tour 
through the new audio archive and studio at Syracuse, 
presided over by the venerable Walter Welch (co-author 
of From Tinfoil to Stereo ) . The studio is of the lat- 
est acoustic design and will be used for the purpose of 
re-recording Edison Diamond Discs. A very impressive 
display of machines, on loan from the Charles Edison 
Foundation, greeted us on 'arrival. Many of the ma- 
chines had recently been restored by Charles Hummel, 
who was only too happy to demonstrate them. Here the 
visitor could see an operating Class M cylinder ma- 
chine, an Edison C-2 radio-phonograph combination which 
could play either Diamond Discs or needle-cut records, 
and an Edison pantograph machine. The pantograph was a 
device for making duplicate cylinders mechanically in 
the days before they were moulded. In the course of 
the afternoon, Mr. Hummel duplicated ten brown wax 
cylinders of "Happy Heinie," which he promised would 
not find their way to flea markets as originals! 

That evening, anyone who wished was invited to 
hear the tapes of the Mapleson cylinders in one of the 
rooms of our high-rise dormitory. The Mapleson cylin- 
ders! They're almost beyond description. A number of 
them have deteriorated to such a state that listening 
is painful — a few notes warbled over the roar of un- 
bearable surface noise. But when they're good, they 
surpass one's wildest expectations. Collectors who are 
familiar with the limitations of commercial recordings 
between 1901 and 1903 would be astounded to hear the 
soloists, the chorus, the symphony orchestra (kettle 
drums and all), and the thunderous applause of the au- 
dience. Clearly, the technology was available at the 
turn of the century for recordings of this scope. I 
heard a Soldiers' Chorus from Faust which was just un- 
believable; with a little filtering it could pass for 
an off-the-air recording of the 1930 's. 

Aside from their technological aspect, the Maple- 
son cylinders are extremely important in that they of- 
fer snatches of voices which would otherwise go un- 
heard. Regardless of the poor quality of some of the 
cylinders (due mainly to mildew and mould), here are 
the only examples of Jean De Resake and Fritzi Scheff, 
who had no commercial recordings Here is Nordica in 
her prime; here are Gadski, Eames and Mslba proving 
this was the Golden Age of Opera. Here is Luigi Manci- 
nelli conducting a performance of his "Ero e Leandro." 
And on and on. Let us hope that these treasures will 
soon be made available to the public. 

On Friday, Martin Williams read a paper entitled 
"The Value of Alternate Takes," with emphasis on jazz 
recordings. Because much jazz is improvised, alter- 
nate "takes" frequently vary a great deal, as some of 
his recorded examples proved. Mr. Williams stressed 
that many of these alternates were never issued and are 
in danger of becoming lost or even destroyed. 

Because the weather had turned off nice, and the 
remainder of the day's program was not of particular 
interest, I decided to play hookey and went record 
hunting! 






HIS MASTERS VOICE 

HlC.U.S.»*AT.O»K 



ing will be devoted to a visit to the Recorded Sound 
Collection of the National Library of Canada. 

The registration fee of $35.00 includes admissio: 
to all sessions on Saturday and Sunday and lunch and 
dinner on Saturday. For more information please tele 
phone Ron Sweetman in Ottawa (61 3-236-5602 ) , Pierre 
Brosseau in Montreal (514-453-2294) or Gene Miller in 
Toronto (416-231-4055), or write Ron Sweetman at 508 
Gilmour Street, Ottawa, Ontario KIR 5L4, Canada. 



The next morning David Hamilton, noted reviewer 
for High Fidelity , gave a talk on the recordings of 
Igor Stravinsky. This was followed by Jerry Weber's 
"Discography: Pleasures and Pitfalls," delivered in 
his own inimitable style! 

Ray Wile followed with a paper entitled "Launching 
the Gramophone in America, 1890-1896." In it, Mr. Wile 
outlined the difficulty Emile Berliner had in develop- 
ing his system to a practical and marketable form. When 
the Gramophone finally reached maturity by the end of 
the 1890 's, Berliner had been all but excluded from the 

industry he gave birth to. 

A panel of audio restoration experts was assembled 
that afternoon to discuss the latest techniques of the 
science. As there seemed to be much disagreement as to 
just what constituted a "correct" restoration, an in- 
teresting challenge was issued. If the challenge is 
taken up, a group of experts will be given a chance to 
show what each of them can do with an identical record- 
ing-say, Caruso's "Vesti la giubba." The results 
would then be demonstrated at next year's convention. 

That evening was the annual ARSC banquet. Speaker 
Abraham Veinus, who is on the faculty of the music 
school at Syracuse, spoke of the effects of mechanical 
instruments, such as the phonograph, on musical compo- 
sition. The speaker, incidentally, was the same "A. 
Veinus" who wrote most of the album leaflets for RCA— 
Victor's Masical Masterpiece sets from the late 1930's 
on. 

Another highlight for your editor was the Sunday 
morning presentation by Allen Debus on Bert Williams. 
Mr. Debus's talk was illustrated with color slides of 
sheet music covers, several rare Bert Williams records, 
and concluded with the screening of a silent film made 
in the teens by the famous comedian. In it, Williams 
recreated a famous pantomime routine of a card game for 
which he was famous on the stage. 

Peter Bergman concluded the presentations with his 
talk on the life and recordings of Lotte Lenya, whom he 
had the honor of knowing and interviewing before her 
death. 

The year's convention ended with the annual swap 
session in the afternoon. 



OBITUARIES 



New York - Maria Jeritza, the internationally re- 
knowned soprano who has been called the golden girl of 
opera's "golden age," died on Saturday (July 10) at St. 
Mary's Hospital in Orange, N.J., after a long illness. 
She was 94, and lived in Newark. 

She was, said one admiting Metropolitan Opera veteran, 
a "genuine 24-carat prima donna of the (cont. p. 18) 
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Victor 



Not only are these annual gatherings interesting 
and informative, they also offer collectors, historians, 
and archivists a chance to get together and become bet- 
ter acquainted. I have had a chance to meet several 
GRAPHIC subscribers at ARSC conventions, as well as 
people who are (or were) involved in all aspects of re- 
cording - from producers of historical reissues to 
authorities on various artists. In addition, the asso- 
ciation publishes a journal and newsletter periodically, 
offers grants to members involved in research projects, 
and so forth. Readers who would like more information 
may write to Les Waffen, ARSC, P. 0. Box 1643, Manassas, 
VA 22110. 

Next year's convention will be hosted by the Coun- 
try Music Foundation in Nashville. 



The eleventh annual Canadian Collectors' Conven - 
tion will be held in Ottawa on Saturday, October 2 and 
Sunday, October 3, 1982. This annual get-together of 
serious jazz, blues and hot dance record collectors 
and discographers is sponsored this year by the Msnt- 
real Vintage Misic Society, with the co-operation of 
the West Mississauga Jazz Middies and Jazz Ottawa. 

The provisional program includes an informal pre- 
registration session on the Friday evening. The main 
events on Saturday are discographical/research reports 
in the morning, record presentations in the afternoon 
and jazz films in the evening. There will also be op- 
portunities for the exchange of records. Sunday mom- 



JERJTZA 



RED SEAL RECORDS 

Double Single 

Gioconda— Suicidio (Suicide Remains) «. No 

(Ponchielli) In Italian Maria Jeritza N °‘ 

Alceste — Divinites du Styx (Divinities of the 6375 12 $2.00 V* ° ^ 
Nether World (Gluck) In French Maria Jeritza 

Modem and classical opera; the “despair” scene from La Gioconda, where 
the girl street-singer, “crazed by hopeless love.” declares there is nothing 
for her but self-destruction; and the great air from Alceste, pure, noble 
and symmetrical as a Greek temple, where the powers who rule the do- 
minion of the Shades are invoked to pity for their living human kindred. 
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Mr. Winchester Leases a Phonograph 



by Martin Bryan 

When a nearby book dealer called a few years ago to say he had come across what looked 
like a lease for a phonograph, I rushed off with mixed feelings. Could it really be a copy 
of a lease for a pre-1895 phonograph, or would it turn out to be just another instruction 
booklet for a Victrola? What I wound up with more than lived up to my hopes, for I came 
away with some fascinating early correspondence as well as one of the earliest phonograph 
documents to finds its way into a private collection: an 1890 New England Phonograph Company 

lease. 

The New England Phono. Co. was one of the local subsidiaries of the North American Pho- 
nograph Co., whose aim it was to distribute Phonographs and Graphophones mainly to businesses 
At this time, machines were leased rather than sold, whether to a business or an individual. 
This system wasn*t quite as strange as it first seems, as it was patterned after a similar 
arrangement established by the telephone interests. But while American Telephone & Telegraph 
Co. is still operating under this basic principle (as this writing), the North American 
Phonograph empire went bankrupt in 18941 




1/ Our Mr. Winchester had written a letter of inquiry to the N. E. Phono. Co. on March 4» 
It was received in Boston and answered the very next day — overnight mail service 92 years 
ago!! No catalogue was sent to Mr. W., as undoubtedly none existed which outlined the type 
of outfit he was interested in. Instead, he received this letter from the general manager 
of the company, describing what was available. The typewriter, by the way, was still under- 



If not delivered, return to 

New England Phonograph Co. 

45 BOVLSTON BUILDING, 

657 Washington Street, 

Boston, Mass. 







E.C .Winchest er Esq., 



South Windham, 



\ T 



r < 



Conn. 




An 1889 model of the "Class M" 
Edison Phonograph. (From Read 
Tinfoil to Stereo) 



battery powered 
& Welch* s From 



going growing pains, and it looks 
as if the person who transcribed 
the letter from a Graphophone was a 
little inexperienced at co-ordinat- 
ing the two machines. The rectangle 
in the upper right corner is rubber 
stamped; apparently the term "Fhono- 
graph-Graphophone" referred to the 
Bell-Tainter Graphophone. Mr. Samp- 
son is recommending a motor phono- 
graph, which indicates a battery pow- 
ered machine similar to the one il- 
lustrated. After all, the wind-up 
phonograph hadn*t been invented yet! 



I 



SEND THIS BOY TO CAMP! 




In fact, he doesn’t care where you spend the day together 
he just wants to be close to you! He comes on a bright 
yellow Haynes 100$ cotton "Beefy-T" t-shirt, available in 
sizes: S (34-36), M (38-40), L (42-44) and XL (46-48) 



Prices: $5.85 each, postpaid; 2 for $11.30; 3 for $16.50; each 
additional shirt, $5.25. Foreign customers add 500 per shirt. 



To: 



The New Amberola Phonograph Co., 37 Caledonia Street 

St. Johnsbury, VT 05819 



Send 



Edison t-shirts, sizes indicated below. $ 



Quantities of each: Sm. 



Med. 



Lg 



Ex. Lg 



Name 



Address 



City. 



State 



ZIP 



Prov. 




Merritt Malvern reports that the St. Marys, Ontario Jet. Railway station 
will be declared a National Historic Site on Sunday, August 29, and a cele- 
bration is planned. St. Marys is near Stratford, Ont., and is where young 
Edison worked from time to time as a relief telegrapher. Any readers who 
would like further information should send Merritt a stamped envelope (or 
postcard) and he*ll forward it to you when available. Contact him at 223 
Grimsby Rd., Buffalo, NY 14223. 



THE PHONOGRAPH-GRAPHOPHONE. 



THE PHONOGRAPH. 



A. P. MARTIN, 

President. 

CHAS. E. POWERS, 

Treasurer. 

AUG: N. SAMPSON, 

General Manager. 



NEW ENGLAND PHONOGRAPH COMPANY, 



45, 46 and 47 Boylston Building, 657 Washington Street. 

UNDER AUTHORITY OF 

THE NORTH AMERICAN PHONOGRAPH CO. 

AND OF THE SOLE LICENSEE OF 

THE AMERICAN GRAPHOPHONE CO. 



. Dictated to and transcribad 

I 

from the 

; Phonorrraph-Graphophone 



Bo,TONi March 5th, 1390, 
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E.C .Winchester Esq., 

South Windham, Conn* 



Dear Sir;- 

• Your favor of the 4th instant is at hand , We 
desire to say that we lease the Phonograph , for $40,00 a year, 
payable quarterly in advance. For the purpose which you indicate 
in your letter , for home amusement simply, you would require a 
motor Phonograph , which is covered by the expense of $40,00 a 
year, then you would require a battery , which we could sell you 
one of two kinds . We could sell you the accumulator battery for 
$15.00 or we cculd sell, what is known as the No.l primary battery 
at $18. 00, the latter running one hundred hours . The former run- 
ning from say twenty to twenty-seven hours , when you would have 
to have it restored ; presuming that you have an electric light 
system in your section , this could be very easily done at a very 
small expense . Blank cylinders would cost you twenty cents apiece 
and packing. Musical records according to the kind all the way 
from 75 cents to $2,00 apiece ; these cover a very large variety 
of solos from instruments of various kinds, Piano, banjo, violin, 
piccolo , parlor orchestra, bands, voyal solos etc. A reproducing 
horn (26 inches) would cost you , with a tripod to have it proper- 
ly connected would cost you. $7.00 , A twelve inch nickel plated 
horn would cost you $3.00 . The extra tubes for hearing would cost 
all the way from $3.00 up to $14.00 according to the number that 
you had,. the latter being sufficient for fourteen people to hear 
at one t dme • 

Trusting that I have given you something in the neighborhood 
of what you wished to know, and stating that we should be very 
glad to reply to any further questions that you might ask. 

We remain , 




anager 



Yours truly, 



H 



THE PHONOGRAPH-GRAPHOPHONE. 



A. P. MARTIN, 

President. 

CHAS. E. POWERS, 

Treasurer. 

AUG: N. SAMPSON, 

General Manager. 



THE PHONOGRAPH. 



NEW ENGLAND PHONOGRAPH COMPANY, 



45, 46 and 47 Boylston Building, 657 Washington Street, 

under authority of 

THE NORTH AMERICAN PHONOGRAPH CO. 

AND OF THE SOLE LICENSEE OF 

THE AMERICAN GRAPHOPHONE CO. 
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Boston, March 7th, 1890. 189 
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E.G .Winchester Esq. 

So .Windham, Conn . 

Dear Sir;- 



Your favor of the 6th instant is at hand, contents 
noted. We have arranged to send you a motor Phonograph with the 
proper battery and the necessary equipments to make you all right 
in every way, shape and manner for the purpose for which you desire 
the machine, that is home amusement and exhibition. 

The facts in relation to the trains leaving, have been duly 
noted and we have telegraphed you to-day that our Mr. Thomas, Su- 
parintendent will meet you at Willimantic on Monday next on the 
arrival of the 8.30 train from Boston and will stay with you suf- 
ficiently long to give you the entire insight into the machine 
and set it up and put you in perfect running order. 

Trusting that everything will be perfectly satisfactory and 
that the machine will please you as we have no doubt it will. 

We remain. 





The first letter was received by Mr. W. the following day. 
Apparently the terms for leasing a machine were favorable, and 
he agreed to lease one for "home amusement and exhibition." Note 
that the superintendent would accompany the machine from Boston 
(a distance of some 100 miles) to show Mr. W. how to run it. Also 
note that the initial inquiry took place on March 4th, and three 
days later all arrangements had been made! 



* 
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THE western union telegraph company 



to! tjransmiflsioii or delivery oi tnropeaieauaegsages, oejona luo munnxu* ^ * — 

fctser MESSAGE, and Is delivered by request of the sender, undo* the conditions named above. 

THOS. T. ECKERT, General Manager. 



NORVEN GREEN. President, 




3 / "Telegram for Mr. Winchester!" Just in case the letter didn*t arrive in time 
/ (there were no modern "innovations" such as ZIP codes and motorized delivery!), 
Mr. Sampson also telegraphed the arrival of Mr. Thomas and the phonograph. Whoever 
wrote out the message in the Western Union office undoubtedly said something like, 
"New England Phono Co? Must be a mistake..." and promptly changed it to "Photo." 
After all, "Phono" didn*t make much sense in 1890. 
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The lease which accompanied the pho- 
nograph very clearly spelled out the terms and 
restrictions for using the machine. Mr. W. was to pay $40.00 
per year, or $10.00 every three months — quite a tidy sum for those days. He was not to 
use any cylinders or devices with the machine which were not licensed by the North Ameri- 
can Co. Section 2 indicates that legally he couldn*t even remove the phonograph from the 
town of South Windham! And if ever he got behind in his rent, we presume that Mr. Thomas 
would again be dispatched from Boston for the purpose of entering "upon the premeses of 
the Lessee... and take away, repossess and enjoy the said personal property." 



THE 



New England 



PHONOGRAPH COMPANY 



LEASE 



Phonograph No. 68!)fl ' 
Phonograph — Graphophone No, 



Term 



Dated 



The original lease was printed on heavy paper and has been reduced by about 25% to fit on the page. 
The note running across the text was printed in bright red. Collectors of paper items will be intrigued 
by the form number at the top of the lease. 

While the fate of Phonograph #6898 will probably never be known, we can at least gain some inter- 
esting information on how it wound up in the tiny village of South Windham, Connecticut, 






Form No. 1. 



Mo. 144. 
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i made this day of 

between the NEW ENGLAND PHONOGRAPH COMPANY, a corporatio7i duly organized mider the 
laws of the State of Maine, .and acting under authority of The North American Phonograph 
Company, and the Sole Licensee of Tiie American Graphophone Company, party of the first 
part , and hereinafter called the Lessor , and 

party of the seco7id part, hereinafter called the Lessee, 

'^Silrxes&eihz 

That the Lessor has let a7id hired for use, within the ^ 

The State of Maine, New Hampshire, Vermont, Rhode Island, 

and by these prese7its doth let and hire for use within ' 

following - described machine and personal property : 




$ £. £ 



- described territory, iiamely : 
tts and Connecticut, U. S. A., 
lory unto the said Lessee, the 



EDISON ‘PHONOGRAPH, em 



- 

& V # 
/ 



for the term of One Y ear from the date hereof J%t $ie rent or hire of Forty Dollars per year , 
payable quarterly , in advance, from and after gfie Gia Q of delivery to the 'Lessee of above-described 
personal property. tty vq r " 



s ~ § 



Section 1. And it is further agreed by and betv\*e 

* _ c • . ‘J. j r. _ __ . e . 






ties to these presents, that if default shall be made in the 



payment of the rent hereinbefore provided for, or of fifty ^th*£fnstallments thereof, then it shall be lawful for the Lessor to 
re-enter and said Lessor may re-enter into the poss&Sio/^of the personal property above described, and may enter upon the 



premises of th'fc Lessee and upon any other premisesStfheje tlj8?same may be found and take away, repossess and enjoy the said 
personal property as though these presents had ij^er^Wei^nade, without any liability, accountability or responsibility of. the 
Lessor to the Lftsee, or any other person or persop/ fq£fto and it is agreed that such re-entry or notice of such re-entry or 




of any patents relating to Phonographs or P 
hereafter be held or enjoyed, by The No 
licenses, or of any re-issues or extensions ther 



validity 

raphophones or appliances therefore now held or enjoyed, or which may 
Phonograph Company and under which the Lessor herein may hold 
icenses, or of any re-issues or extensions thetffcotfV f __ 

Section 2. And the Lessee does co^iajyanx^g^r that the said personal property shall be taken to 

^ — -7 ^ 3? And there held and kept, and not removed therefrom without the written 

consent of the Lessor first had and obt&ejPaniR&t the expiration or sooner determining of the said term that he will quit and 
surrender and deliver possession of the^aid^per^na^roperty to the Lessor in like good order and condition, reasonable use and 
wear thereof excepted. Gf & 

Section 3. And the Lessor covenant tha? the Lessee, upon paying the above specified rental and upon preforming the 



covenants herein contained on hj^aj&shalp ai^ may peaceably and quietly have, hold, use and enjoy said personal property 
within the territory aforesaid for tfie *3id ternjj^ The said Lessee shall not assign this lease, nor sub-let, nor under-let, nor 
sub-hire the said personal property ^haQ* t Unwritten consent of the lessor endorsed hereon, under penalty of forfeiture and 
damages, and in case of such assign subletting or under-letting or sub-hiring without such written consent, the Lessor shall 
have the right to take immediate p&sesS&n 6r said personal property. 

Section 4. It is understood by the said Lessee, and hereby agreed, that the personal property hereby leased is and shall at 
all times be and remain the property of The North American Phonograph Company, and that the same is leased and licensed to 
the Lessee herein, under and subject to the restrictions and provisions of a certain agreement made between said The North 
American Phonograph Company and. the Lessor herein, dated October 12th, 1888, and not otherwise; and nothing in this 
agreement contained shall be construed as or have the effect of vesting in the Lessee any right, title or interest in or to the same, 
except the right to use the same during the term of this agreement, within the territory aforesaid, upon making each and every 
payment for the use thereof, as herein provided. 

Section 5. It is understood that this agreement of license is entered into by the Lessor in part consideration of the 
recognition by the Lessee of the validity of, and the Lessee does hereby admit, the validity of all patents relating to Phonographs 
and Phonograph-Graphophones and appliances therefor, now held or enjoyed or which may hereafter be held or enjoyed by The 
North American Phonograph Company and under which the Lessor herein may hold licenses. 

Section 6. In further consideration of this agreement of license the Lessee hereby agrees not at any time or in any place 
to make, use or sell Phonographs or Phonograph-Graphophones or appliances therefor in infringment of any patents relating to 
Phonographs or Phonograph-Graphophones or appliances therefor now held or enjoyed, or which may hereafter be held or 
enjoyed, by the North American Phonograph Company, or under which the Lessor herein may hold licenses, and not at any 
time, or in any place, to use the same except under and by the license and authority of said The North American Phonograph 
Company and of the Lessor so long as any of said' patents remain in force, and agrees not to make or purchase or sell or use, at 
any time, extra cylinders, special extras, parts of or appliances for Phonographs or Phonograph-Graphophones except such as 
are made by or under the license or authority of said The North American Phonograph Company. 

Section 7. It is hereby further expressly understood and agreed that the rights and liabilities herein given to or imposed 
upon either of the parties hereto shall extend to the successors, executors, administrators and assigns of such party, except as 
herein provided, as though they were in each case named. 
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STYLUS 

REPLACEMENT 

SERVICE 

FOR 

COLLECTORS 
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Comprehensive range of stylii: — 



• Early mono LPs 

* All periods of 78 rpm lateral cut, conical or 
elliptical as required. 

# Edison 2-and 4- minute sapphires and Blue 
Amberol diamonds. 

* Pathe 0.008" and 0.016" ball sapphires in shanks. 

’ For electrical reproduction of vertical-cut records, 
series wired cartridges with stylii. 

All vintage stylii are made to the original manufacturers's 
specification and are guaranteed dimensionally. 

As manufacturers, we are able to produce non-standard 
stylii to order. 



Prices and information on request from: 

EXPERT PICKUPS. P.O. BOX 3. 
SURREY KT212QD (Tel: 03722 76604) 

ENGLAND 



ASHTEAD, 



vast Stock 



of 



78s, EDISON S, EARLY LPs 



Make Specific Requests 



Friendly Reliable Service 



- Stamp Appreciated - 



Ralph W. Sim 
64 Riverview Rd. 
Clifton Park, New York 12065 










Phonograph 
Parti, Supplies 
& Accessories 

Boufhl. Sold 
A Repaired 



Real’s Antique 

and D,sc PH0 ^oc*4i> 

Neal Gerlchten 

23 Waldo Ave., Bloomfield, N.J. 07003 
Phone 201-748-8046 



Complete Machine Shop to make 
parts that are unavailable today 

Parts List $2.00 

Edison Parts Catalogue 
♦3.75 P.P. 



FORMERLY AL GERICHTEN'S BUSINESS 





516) 775-86051 



Antique ^tjouo0raptiH 



BOUGHT and SOLD 

RESTORATIONS AND REPAIRS 
MUSIC BOXES • PLAYER PIANOS • MUSICAL ANTIQUES; 



DENNIS AND PATTI 
VALENTE 



320 Jericho Turnpike 

Floral Park. N Y. IIOOli 





OLD TIME MUSIC 

Drawer B, Barrington. N.J. 08007 



PBE 10 30 RECORDS 
MUSIC BOXES 




PHONOGRAPHS 
Bought- Sold 



Vertigo Jpill Records 



New Britain, 



JOHN DIONNE 




CT 06051 

1-2 03 *2 2 3- 080 5 
Evening -W ebkx.vds 



(cont. from page 11 ) 

old school." When Maria Jeritza swept on- 
stage — a tall, imperious, yet irresistibly 
feminine woman with a ravishing figure, ex- 
quisite face, and shimmering blond hair — 
audiences knew they were in the presence of a 
star. And one of the things that made Miss 
Jeritza a prina donna was that she knew it, 
too. 

Miss Jeritza was one of the great artists 
,,,from 1910 to 1930, It was a time in which 
opera singers were accorded the sort of mass 
adulation they hardly receive today. In the 
two cities in which Mss Jeritsa based her 
career, Vienna and New York, she was a house- 
hold word, the object of envy and avalanches 
of gushing newsprint. 

Opinions vary as to her greatest role, but 
there can be no question that the title role 
in "Tosca" was the part by which the general 
public knew her best. 



Other recent deaths, of interest to our 
readers, were A1 Rinker of Paul Whiteman's 
Rhythm Boys and Harry Mills of the famous 
Mills Brothers, 







RECORD AUCTIONS 

Our current 78RPM & Cylinder auction 
features Crosby Brunswicks; operatic "B" 
series cylinders, 4-min.wax cyl; 1901-04 
pre-dog k Monarch Victors; the distin- 
guished collection of Phla.Orch. trumpet- 
er, Harold Rehrig - his classical set alb- 
ums; misc. domestic & foreign classical 
vocals & instrumentals; celebrity items; 
many old popular records; almost 2000 
selected collectable records. Send for 
our current 78RPM & Cylinder auction bklt 
Coming soon - Harold Rehrig' s fine 
classical long-playing collection. Mr. 
Rehrig, founder of The Philadelphia Re- 
cord Society, did not seem to bother with 
common records. Most of these we offer 
were of limited production runs, and are 
very collectable; in excelent condition. 
Reserve your LP auction booklet of the 
Rehrig Collection now. 



Columbia Records announced recently that 
they are test marketing a "new" idea - 45's 
pressed on one side only. The new product 
can be sold at a lower price, as 'all produc- 
tion costs of the "B" side are eliminated, 
"So,* as Mike Biel put it at an ARSC disco- 
graphy session, "after 75 years the seven- 
inch, single-sided disc is coming back!" The 
Innovation is even more ironic because it was 
Columbia who revolutionized the record indus- 
try in 1908 with their double-disc records. 

Wendell Moore, publisher of the excellent 
series of reprints of The Edison Phonograph 
Monthl y , advises us that he has only about 
60 copies of volume one left, and that once 
they are gone there will be no additional 
printings. We cannot too strongly recommend 
this series to our readers and urge you to 
start your series now before the first volume 
is sold out. We feel certain that you will 
never regret your purchase. (See Wendell's ad 
elsewhere in this issue,) 

We are in receipt of Jack Raymond's book 
Show Music on Record and will review it in the 
next issue. There just isn't enough space to 
do it justice this time around, 

John Salerno sent us samples of the decals 
he is supplying for restoring Victor horns, 
and we are very impressed with the quality of 
these reproductions. If you're going to go to 
the trouble of refinishing a Victor horn, 
don't fail to add this authentic final touch. 



Veteran trumpet star Edna White's student 
package has recently been published. The pack- 
age contains a new recording of her "Suite for 
Solo Trumpet and Symphony" (as well as some of 
her Edison records), the trumpet score for her 
Suite, and her manual, entitled "On Taming the 
Devil's Tongue." The package will be of spe- 
cial interest to our readers, as it is a mean- 
ingful memento of a pioneer Edison recording 
artist . 



i 




Trumpet Productions 
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Trumpet Productions was founded by Edna White late in 1980. It began as a small unit formed for the 
purpose of promoting Edna White’s major composition, SUITE FOR SOLO TRUMPET AND SYM- 
PHONY. It had been premiered on Feb. 9 of 1980 - played by Steven L. Schaffner with the Pioneer 
Valley Symphony, conducted by Dr. Nathan Gottschalk. As the FIRST original major work for solo B 
flat trumpet and symphony it assumes importance in musical history. Trumpet soloists who attended 
this event were much impressed by the music but the consensus of opinion seemed to emphasize the dif- 
ficulty of performing the work. The composer did not agree with this verdict. Trumpet Productions was 
formed to counteract the talk of difficult performance. A second recording was made with Gaetan Ber- 
ton, French viruoso who flew across the ocean for this purpose in October of 1981. A nominal successful 
sales program followed with this cassette. 



In the fall of 1981, Thomas 
Dixon, business manager 
for the company suggested 
Miss White rewrite her 
Manual of instructions to 
demonstrate the system of 
ease and pleasant perfor- 
mance. 




Trumpet Productions now 
offers a students package. 
This includes a cassette of 
the Berton recording of the 
Suite plus a full copy of the 
solo part of the entire four 
movements, plus the 
Manual which can be used 
with any good exercise 
book. 



We now offer the students package at a bargain price. Cost of the manual has had to be raised to ten 
dollars, ($10) when purchased as a separate item. This with the Berton cassette and the trumpet score of 
the solo part of the Suite is offered to students for fourteen dollars ($14) plus one dollar for mail and 
handling charges. 

Sold only by mail. Write to one of the addresses below. 



TRUMPET PRODUCTIONS 
Box 1039 

Greenfield, Mass. 01302 



EDNA WHITE, PRESIDENT 

9B Bradford Drive 
Greenfield, Mass. 01301 



Edison Blue Amberol Recordings 
Volume II, 1915-1929 (512 pages) 
is now available from APM Press, 

502 East 17th Street, Brooklyn, N.Y. 
11226 — and Ron Dethlefson, 3605 
Christmas Tree Lane, Bakersfield, 

CA 93306. 

Copies are $47.50 including postage 
and handling. 

The book is hardbound and printed 
on heavy, glossy paper to preserve 
over 2,000 references to Blue 
Amberol cylinders from original 
supplements and dealers’ lists. 

Many facsimiles and reprints are in 
their original colors. There are 
over 200 artists photos, some never 
before published, plus photos of 
Amberola machines, chronologies of 
popular, operatic and foreign Blue 
Amberols of the period. A main 
feature of the book is a 30-page 
chapter on Blue Amberol artists by 
Jim Walsh with illustrations and 
artists’ autographs from the 
original Edison files at the 
Henry Ford Museum. There are 
dozens of Blue Amberol record slips 
and Diamond Disc liner notes and 
information about the manufacture 
of Blue Amberol cylinders. Edition 
limited to 500 copies, each 
numbered and autographed by 
compiler/editor Ron Dethlefson. 



wanted 



BA 5601 Dream House, BA 5711 Avalen Tom, 

BA 4694 Cock-a-Doodle-Doo , DS 296 Uncle 
Josh In Department Store, US 1640 Uncle 
Josh and Insurance Agent, Georgia Malodian 
cylinders, will buy or trade. Paul lewth, 
26 Gail Dr., Ellington, Conn. 06029. Also 
have suitcase of mint Columbia brown wax 
for sale. 

These Vernon Dalhart Records: Harmony 1304 
(as Mack Allen) VT 2304 "You Remind Me Of 
The Girl That Used To Go To School With fe R 
B/W "Barnacle Bill #2." Will pay $100.00 
if in E+ to New Condition. Regal #9859 - 
"My Mother’s Humming Lullaby e" - $65 if in 
E to New. 0KEH #40565- "Drunkards Hell" - 
$75 in E+ to New. Need many pop Dalharts 
on disc & cylinders. Send me your sales 
lists. Edwin J. Thome, Jr., 3707 Parkside 
Dr., Baltimore, MD 21206. 

HELP I COLLECTOR OF MILITARY (CONCERT) BAND 
and wind and percussion solos, duets, etc., 
is in last stages of conpiling Victor Com- 
pany catalogue. Needs many records. Send 
lists with prices or ask for lists of wants. 
Need 7", 8", 10", 12", 14" sizes. Particu- 
larly need "Consolidated Talking Machine", 
pre-dog "Eldridge Johnson", Monarch, DeLuxe 
types and educational. Also seek other la- 
bels: American, 7" Berliner (all perform- 
ers), Columbia, Brunswick, Busy Bee, Climax, 
Cort, D & R, Diamond, Edison, fiaerson. Fed- 
eral, Gennett, Lakeside, Leeds, Little Wan- 
der, lyric, Marconi, Oxford, Pa the, Puritan, 
Rex, Silvertone, Star, Zonophone, etc. Cyl- 
inders too. Write: Frederick P. Williams, 
8313 Shawnee St., Philadelphia, PA 19118. 

Uncle Josh on odd label 78s. Ken Blazier, 
2937 Elda St., Duarte, CA 91010. 

Wanted: Ten- and Twelve-inch storage al- 
bums, especially twelve-inch. Also, large 
Victor horn - bigger than 22 x 22. 

D. H. Wallis, 547 Marengo Ave., Forest 
Park, 111. 60130. 

Edison 4M wax Amberol Special ”D" series in 
orange boxes and lids . Numbered D1 - D24. 

Need boxes, lids and records separately or 
complete. % sincerest thanks to all who 
have already helped me with this project, 
but I still need a few more to conplete the 
set and improve some poor copies. Larry 
WoJtfcLewicz, 3317 Woolworth Ave., Omaha, 

NE 68105. 

Wanted: Tone arm and reproducer for cast 
iron universal phonograph. Arthur Koch, 

6172 Devon Drive, Columbia, Maryland 21044. 

Wanted: Blank recording 'Cylinder in good 
condition. Gary W. Mattscheck, 108 Mont- 
rose Avenue, Owego, New York 13827 

Wanted, 78 rpm records by A1 Jolson, Victor, 
Columbia and Brunswick labels. State con- 
dition and price. Roger Ledford, Route 9 
Box 711, Hickory, N.C. 28601 

Wanted: Unrestored external horn phono- 
graphs and parts machines. Also, Vogue 
Picture Records. Harvey Jackelow, 1174 
S. 86th St., Brooklyn, N.Y. 11236 



Auctions 



Write now for your copy of large auction 
list to be mailed out in the fall. *11 
categories of 78 ’s and some other nostalgic 
articles. Also offering cassettes of ay 
personal collection at reasonable prices. 
SPIRIT OF 78'S, 2240 Eutaw Place, Baltimore, 
MD 21217 



0 I E MORE TIMS 
293 King Street West 
Toronto, Canada M5V 2J5 
(416) 593-0155 

Thousands of 78 ’a always in stock. 
All categories - Berliners - Diamond 
Discs - Books - Sheet Music - etc. 
Specialising in Canadians. 

Open Tuesdays through Saturdays, 
11:00 - 6:00j closed Sunday & Monday, 



for sale 



u 



VERNGN DALHART Disco now enlarged to 78 



postpaid 



■£ 



Our thanks to all who helped in our pre- 
vious requests for missing matrix numbers. 
It does pay to advertise in the GRAPHIC. 

Still need assistance on following unknown 
masters. Serial (issue) numbers are shown 

(1) Masters appearing on label or in wax: 
EMERSON 7176 - 10842 

mERAL 5330 - 5363 - 5368 

GREY GULL 2111 
RADIEX 2103 

SILVERTCIJE 2020 - 2165 - 2170 - 2337 
2352 - 2363 - 2387 - 2393 
CANADIAN APEX 8092 - 8237 - 8301 
CANADIAN BRUNSWICK 5287 

(2) Control numbers appearing on label or 
in wax. I have true matrix numbers: 
BRQAIMAY 8072 

DOMINO 323 as Jimmy Cannon; 

383 - 398 - 399 - 421 as Fred King 
CRIQIE 260 - 295 - 658 as Frank Evans; 

744 - 770 - 785 - 813 - 840 all 
with Hawaiian Serenaders 
PARAMOUNT 3101 

(3) Masters probably do not appear on 
record. Available only from ledgers or 
files, if they exist: 

ART0 9075 - 9092 - 3103 - 7201 - 7214 
BELL (Most numbers) 

BRUNSWICK 2923 - 2924 - 2927 
OLYMPIC 14115 - 14116 - 17113 
PARAMOUNT 33018 - 33025 
PATHE 32266 - 32273 - 32277 - 32307 - 

32318 -32335 -32359 -32361 -32373 
PERFECT 12345 - 12352 - 12356 - 12386 - 
12397 -12414 -12438 -12440 -12452 
PURITAN 9018 - 9025 

VOCALICS 14342 - 14368 - 14390 - 14399; 
15125 - 5074 as Jep Fuller 

Also have discos on Frank Luther, Carson 
Robison, McFarland & Gardner (Mac & Bob), 
Frank & James McCravy, Welling & McGhee, 
Frankie Marvin, Bob Miller, Many others. 
Also country numericals on prewar labels. 

Now ready: Supertone 9000 Record numerical 
(9000 - 9778) with masters, artist 
credits both on label and frcan files, 
accompaniment, vocalists; 35 pages, 

$4*50 postpaid. 

ROBERT R. OLSON 
P 0 Box 923 

Roseburg, Oregon 97470 



Deed record storage albums — good to excel- 
lent condition. 12 inch $2.50 each; 10 
inch $1.50 each, plus shipping. Minimum 
order $30.00, please. Merritt Malvern, 223 
Grimsby Road, Buffalo, New York 14223 U.S.A. 

Nipper Decal for Victor Wood Horns. Colors 
as original. $3.25 postpaid. Ken Blazier, 
2937 Elda St., Duarte, CA 91010 

Record Auctions - 78 RIM only 1900- 1940 
Popular, Jazz, Classical, C & W. No mini- 
mums. Free lists. Dave Reiss, 3920 Eve Dr., 
Seaford, NY 11783 

RECORD ALBUMS. Recordings from 1920s-60s 
Rodgers, Carters, Autry, Travis, Dalhart, 
Tanner, Acuff, Stanleys, Callahans, O' Day, 
Monroes, Moody, Ritter, Ifecon, Louvins, 
Puckett, Snow, Wiseman, Stoneman, Story, 

I Martin, Milners, Skinner, Poole, Kes singer, 
Clifton, Wills, Cooley, Williams, Will Rog- 
ers. 1000s more. Huge catalog $3.00. 
Country Music Sales, Box 866- AG, Hot 
Springs, Arkansas 71901 U.S.A. 

Reproduction Victor wood horn ferrules, in- 
side and outside cones, either plain brass 
or nickel plated, $l8.00/set. Jack Hilgen- 
dorf. 6447 Emerald, Alta Loma, CA 91701 
(714) 989-3996. 



Auction Lists of Records - All types but 
mostly pre-1930's popular, some Red Seal, 
etc. Free list. RECORDS, R. 1, Box 54, 
Vestal, NY 13850. 

FOR SALE: Blue Amberol Cylinders. Send 
stamp for priced lists sorted by category - 
Old Favorites, Dance Band, Military Band, 
Comic and Vaudeville, Operatic and Classi- 
i cal, Jones & Murray, Quartette, Uncle Josh. 
Ron Kramer, 131 North Shore Dr., Syracuse, 
Indiana 46567. 

RECORD CATALOGS & other original printed 
literature, bought and sold. Send stamp 
for next list; or let me know what you 
ihave. Tim Brooks, 8422G 264th Street, 
Floral Park, NY 11001 



iscellaneous 



Send me your want lists of 78's, 45's, 

LP's. Ask for available records by 
artists. For $1.25 receive "Ideas on 
Beginning a 78's Record Collection" - 
Frederick P. Williams, 8313 Shawnee St., 
Philadelphia, PA 19118. 

ETHNIC 78s OFFERED AND WANTED: Polish, 
Irish, calypso, Latin & Mexican, Greek, 
Turkish, Balkan, Ukrainian, Jewish, French, 
Bast European, etc. pre-war 78s wanted. 
Many good dupes available for exchange. 

R. Spottswood, 711 Boundary Ave., Silver 
Spring, MD 20910 301-588-1152 



We have a reproduction of an authentic tum-of-the- 
century "Graphophone Concert" handbill measuring 
7" 15", suitable for framing, which we will post 

to any address in North America in a sturdy mailing 
tube upon receipt of 75* (2 for $1.25)— New Amberola 
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DomArt 

Collection 



The DomArt Collection, 128 Fifth Street, 
Providence, Rhode Island 02906 offers free monthly 
lists of classical vocals, books on singers, signed 
photos of singers, and record catalogs before 1930. 
Also buys these items. Invites lists of materials for 
sale in above categories; submit with prices. 



An autobiography with music . . 
EDNA WHITE - TRUMPET VIRTUOSO 

Fascinating story 

wonderful gift for young band players 
Treasured possession for nostalgia lovers 

Each cassette personaly endorsed 
Price $10.00 includes mail costs * Sold only by mail 
Write producer: Merritt Sound Recording 
223 Grimsby Road, Buffalo, N.Y. 14223 



Something 

Old 

Something 

New 

LIFE 

WITH MY 
TRUMPET 
1900 - 1980 



•ITEMS FOR SALE OR TRADE* 



“Mention The Graphic — It identifies you” 



* * 'l/UfafC * * 

COUNTRY MUSIC 

on studio quality 

KeeU & (ZaMetiet, 
from original 

RECORDINGS & 
TRANSCRIPTIONS 
in my collection 

Seiler * 

F r ee List 

¥•¥¥¥¥¥ * 

GEORGE C. COLLINGS 
22909 Bal ta r St. 
Canoga Pa rk, C A. 91304 



PATHE SAPPHIRE BALL ON SHANK- OLD STOCK 
DIAMOND DISC STYLUS ON SHANK- OLD STOCK 
EDISON 78' S NEEDLE CUT DISCS 
BUSY BEE "GRAND" PHONOGRAPH 
COLUMBIA "Q" PHONOGRAPH 
STANDARD TALKING "X" PHONOGRAPH 
VICTOR REPRODUCERS EXHIBITION & No. 2 
EDISON REPRODUCERS D.D. & DIAMOND "B" 

I I AM EQUIPED TO MAKE SOME OF THE "ON 
AND OFF, SPEDD CONTROL" UNITS FOR STAN- 
DARD TALKING "X", "A", SOME COLUMBIA 
FRONT AND REAR MOUNTS AND OTHER COLUMBIA 
RELATED UNITS. CALL OR WRITE. 

•ITEMS WANTED* 

EDISON 12 in. LONG PLAY No. 30005, 30006 

EDISON 10 in. LONG PLAY No. 10008 

COLUMBIA 6" LONG CYLINDERS 

BIX BEIDERBECKS ON OKEH DISC RECORDS 

PERSONALITY CYLINDERS AND DISCS 

SOPHIE TUCKER CYLINDERS 

JIMMIE RODGERS (THE SINGING BRAKEMAN) 

DISCS 

HAVE CASE= NEED WORKS FOR .A SUITCASE 

"HOME" 

THE HARPER-COLUMBIA 5*5 in. CHILDS RECORD 
"LONDON BRIDGE IS FALLING DOWN" 

•ITEMS TO TRADE* 

BUSY BEE CYLINDERS IN ORIGINAL BOXES/LIDS 
10" RECORDS- BUSY BEE- ARETINO- UNITED 
TALKING- STANDARD TALKING- HARMONY 
EDISON CONCERT 5" CYLINDERS IN BOXES 
UNCLE JOSH BLUE AMBEROLS 



SEVERAL HARPER-COLUMBIA 5*5in. CHILDRENS 

RECORDS 

LEO HIRTZ 
R#1 BOX 6 

BERNARD, IOWA 52032 
(319) 879-3107 



= CARDELL BISHOP 

(Prices Include postage and handling) 

SAN CARLO GRAND OPERA COMPANY OF AMERICA - second edition, volume one, 
1913 to 1936. 

SAN CARLO GRAND OPERA COMPANY - volume two, 1936 to 1955 

BOSTON NATIONAL OPERA COMPANY (Not the same as the Boston Opera) 

The Hippodrome Opera Company of New York City, 1930-1939 

The Los Angeles Opera Conpany 1924-1934* (Sold out except two copies 
with a few water stains) 

Campanlni, Tamagno, De Reszke, Caruso -A Critic's Estimate by 
Henry T. Fink 

Manhattan Opera Prospectus for the 1909-1920 Season 



Cardell Bishop 
1930 Stewart St. #66 
Santa Monica, CA 90404 
(213) 828-2200 



$16.25 

♦18.95 

♦ 11.00 

♦ 9.50 

♦ 9.50 





“AMERICAN PRE- 
MIUM RECORD GUIDE,” 
Second Edition; The only 
single- volume reference 
covering all major areas 
of popular ' record col- 
lecting (Jazz, Blues, Hill- 
billy, Rock ’n* Roll, 
Rhythm & Blues, etc.) 
has been enlarged , & 
jmproved. Identifies, 
prices over 60,000 78s, 
46s, LPs, Edisons by 
6,500 artist*. 1,000 label 

S hotos. $15.95 postpaid. 

locks, Box 32924* K , San 
Antonio, Tex. 78216* 



‘Gfc* EDISON 
PHONOGRAPH 

MONTHLY 

Edison's method of keeping 
his dealers on_their_toes. 

Published monthly- _1903 thru_1916. 

First 2 xears avail. _in 1 Vol. 




Aug ' 03- 
Feb ' 04- 
Aug '04- 
Feb'05- 
Nov' 05- 
May '06' 
Feb *07 
Dec ' 09 



Highlights 

-Making Gold Moulded records. 
•21 ',420 lb. phonograph horn. 
•Record box-countersunk ends. 
•Story-The Phonograph Palace. 
•Changes-Gem, Standard, Home. 
■San Francisco Earthquake. 
•"My Pet Invention"-T. Edison. 
•The Amberola 1A - announced. 



Vol.l to 5-$12.95 ea;6&7-$13.95 ea. 
Ck. or M.0. to: Wendell Moore 
Sample-$1.00 3085 W. Hwy. 89A. 

Sedona, AZ. 86336 

Vol. 8-14 coming! Ph.1-602-282-3419 





RECORDS 

229 Oak Street, Wakefield, Mass. 01880 

• . I — 4 4J • V • T 



Reissues of "Hot Jazz/Hot Dance" 

Records of the 1920's 

% 

4 



"HOT JAZZ/ HO T DA NCE" Records of the 1920 's 
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BLUE NOTES 

AND 

HOT RH9THM 







##•7 /« »• w-n // /**» 



H ANNIMOS HM UNIW 
!M 




d\XZI\- AROIIVD 




Nick NlchalV Orrli (Hhytl.m S.n 



Frndriy 



MIhmi'Ih 
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BREW A LEG 



91*20 (b) 



Vent Duke 



•Sum WumJin*"* <I«h/)I»ic kiddie* 



Kddle I (•>»«’ Hoolon Hiowairi) 



Ki-atrdcd November ll«» 

lo November O 1935 



H ABRISON ACCORDS K 



HARRISON LP-I 

BLUE NOTES AND HOT RHYTHM 1928 1930 
Fred Hall's Jazz Bancf-Louder And Funnier-West 
End Blues- Missouri Squabble-The Man From The 
South (As Tin Pan Paradersh Kickin’ A Hole In The 
Sky (As Tin Pan Paraders) • The Ambassadors-Me 
And The Man In The Moon-Youre The Cream In 
My Coffee • Bert Stock s Orch-You Can t Get To 
Heaven That Way-Get Happy • Ipana Troubadours 
-Wake Up Chillun Wake Up-I Used To Love Her In 
The Moonlight • Milt Shau 's Detroiters- Where The 
Shy Little Violets Grow-The River And Me • Julie 
Wintz' Orch- After You've Gone 



HARRISON LP-J 

MASTERS OF REGIONAL JAZZ VOL. TWO 1935 
KXYZ Novelty Band- 1 Never Knew-Indiana-I 
Found A New Baby-That’s A Plenty-Avalon-Basin 
Street Blues-Bugle Call Rag • Joe Kennedy's 
Rhythm OrcA-I ll Just Keep On Dreaming- 
Chinatown My Chinatown-Rosetta-Rhythm Is Our 
Business-That's What You Think-You Can Depend 
On Me-Confessin' 



HARRISON LP-K 

JAZZIN’ AROUND 1929-1935 

Nick Nichols' Orc/i-B reakin' A Leg • Blanche 

Calloway's Band-Catch On- 1 Need Lovin -Louisiana 

Liza-I Gotta Swing • Eddie Deas ’ Boston Brownies- 

Little Mary Brown-All I Care About Is You • Sam 

Wooding's OrcA-She’s Funny That Way -Can't We 

Be Friends-How Am I To Know • Freddy Taylor's 

Swing Men From Harlem- Blue Drag-Viper’s Dream 

• Billy Banks' Orch- Oh You Sweet Thing-The Scat 

Song 



"SYNCOPATED JAMBOREE" 




HARRISON LP-M 

SYNCOPATED JAMBOREE 1926-1930 

Adrian Schubert's Salon Orch (As Detroiters. 

Missouri Jazz Band , Roy Carlson's Dance 

OrchVAny Old Time-Nobody's Sweetheart- 
Syncopated Jamboree- I'll Keep On Loving You • 
Jack Linx' (Birmingham) Society Serenaders-Bug\e 
Call Rag-Stack O'Lee Blues • Mendello's Dance 
Orch-D ixie Drag • Johnny Clesi's Areoleans-Aint I 
Got Rosie-Brotherly Love • Oreste s Queensland 
Orch- Ev'rything's Peaches-Lila- Any thing You Say- 
Me And The Clock • Arnold Johnson 's Paramount 
Hotel Orch- Me And The Man In The Moon 




CASA LOMA ORCHESTRA 



HARRISON LP-N 

CASA LOMA ORCHESTRA 1929-1932 
Smoke Rings-Lucky Me Lovable You-Happy L 
Are Here Again-Any Time s The Time To Pa] 
Love-Any Time's The Time To Fall In Love-W 
The Little Red Roses Get The Blues For You-D 
Help Yourself To Happiness-Do The f 
York-Can t You See-Clarinet Marmalade-Happy 

Lucky You-All Of A Sudden-Casa Loma Sto 
Mighty River 




Stompin’ ftaoap 

February 1928 to March 1930 



KARR'SON RECORDS • t 



Price-$7.00 U.S.A. $8.00 Elsewhere/Not responsible for un-insured shipments/insurance 
rates-to $20 45c. to $50 85c. to $100 $1.25. to $150 $1.70, to $200 $2.05. to $300 $3.45. 
to $400 $4.70/Other countries-to $ 15 90c. to $50 $ 1.20. to $100 $1.50. to $200 $2.10, to $300 
$2.70. to $400 $3. 30/Dealer price quoted/Advance payment only/Orders mailed day of 
receipt of payment/Outside U.S.A. send I MO or U.S.A. bank draft. 



HARRISON LP-L 
STOMPIN’ AWAY 1928-1930 
Memphis Stompers- Memphis Stomp-Goofer 
Feather Blues-Hold It Stiil-Kansas City Blues-Yea 
Alabama-Washington And Lee Swing-Stompin' 
Away-Gettin' The Bird • Whoopee Ma^ers-Rush 
Inn Blues-Freshman Hop-I've Never Been Loved 
By Anyone Like You • Harold Austin's New 
Y orkers-Mona-W it hout My Gal • Atlantic 
Syncopators- St. James Infirmary Blues 
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CATALOGUE 



REPRINTS 



" T.iat of the Famous Columbia Records ". June, 1897. An exact reprint of 
an extremely rare 12-page catalogue of early brown wax records. Pages 
measure by 9 inches. Invaluable reference for the cylinder collect- 
or and record historian. Printed on durable paper. 75* plus 20* postage 

Emerson Records . 1917. A faithful reproduction of the first catalogue 
of Emerson seven-inch records. Of special Interest are three pages of 
information about Victor H. Emerson, the company, and the Emerson 
pricing philosophy, making "Music for All" their motto. Several illus- 
trations of Emsrson artists (though some are dark as in the original) 
and printed on paper superior to the original. 24 pages. 90* plus 20* 

Order both catalogues for $1.75 postpaid. New Amberola Phono. Co. 











An empty mailbox will be your fate if you 
forget to notify us of any change in your 
address ! 




WANTED : 

78 RPM RECORDINGS 
OUT OF PRINT LP’s 
12" TRANSCRIPTIONS 
PROMOTIONAL MATERIAL 
ETC. featuring the following ar- 
tists: 

EDDIE CANTOR 
DICK POWELL 
THE BOSWELL SISTERS 
PAUL WHITEMAN (Bix, Bing, 

RB’s) 

GLENN MILLER 
THE DORSEY BROTHERS 
KAY KYSER 
CAB CALLOWAY 
CHICK WEBB 
LOUIS JORDAN 
FATS WALLER 



Also wanted are V-DISCS 
HIT-OF-THE-WEEK and C 
DURIUM 

cardboard recordings 
Please state 

label/recording, condition 
and price. 

BILLY CARROLL 
:$80 NASSAU DRIVE 
BATON ROUGE. LA. 70815 



British) 










SALERNO’S 

VICTOR 

DECALS 

Introductory Offer! 



*95 

METAL 



HORN 



495 

WOOD 



WOOD HORN 



Money-Back Guarantee! 

These easy-to apply water trans- 
fers are the finest quality, render- 
ed in five colors, in seven-layer 
litho process, as original. Quantit- 
ies are limited. 

TO ORDER: Send check or money 
order with self-addressed, pre- 
stamped envelope, to: 

JOHN SALERNO 
963 66th Street 
Brooklyn, N.Y. 11219 
Tel. (212) 238-4584 

NO TICE: These colorful decals are repro- 
duced for the purpose of historic preser- 
vation of Victor Talking Machines. 






% 









1 

m 



* -> : 



' 






24 












